
Some people say “Kay”, some say “Ki,” some say Winding, 
and some say Winding.  This is a side discussion which is 
irrelevant to the music on this album, music of a swinging, 
rhythmic, extremely danceable variety.  It is not required that 
you dance to enjoy, however, for the music is every bit as 
listenable as well as danceable.  As you play this album, I predict 
you will not remain seated for long.  Some portion of your 
anatomy will undoubtedly move in time to the rhythmic 
excitement generated by Kai Winding.

A record such as this can only be achieved by a musician of 
considerable experience and training.  Kai Winding is such a 
musician.  His formal musical education has been honed by a 
whole lot of experience, playing, arranging, and composing.  Kai 
is best known to jazz fans for his work in the Stan Kenton band 
and for his successful collaboration with J.J. Johnson in a jazz 
quintet.  The latter musical alliance was rewarding in all possible 
ways.  The group was critically acclaimed, popular in the 
extreme, and, best of all from a musician’s viewpoint, very 
highly thought of by Kai’s colleagues.  All of these areas of 
success are rewarding, but receiving the acclaim of one’s fellow 
musicians tastes sweet indeed.

Kai is currently engaged in myriad musical endeavors.  His 
group plays college dates every weekend and his recording 
sessions are numerous and varied.  Kai handles the musical 
direction of New York’s plush Playboy Club.  All in all, he’s a 
very busy man.  With this album as well as his previous hit 
album, “MORE,” Kai extends his musical world into heretofore 
uncharted passages which will undoubtedly prove equally 
rewarding as past experiences.

This album was made for you by professionals.  The session was 
quite short, not because of a pressing time schedule, but because 
no more time was needed.  The musicians appeared, clustered 
briefly about the coffee machine, then recorded the album, just 



like that.  Craftsmen like Kai are a pleasure to watch and an 
even bigger pleasure to hear.

Get Lost was written and arranged by Claus Ogerman.  The 
tune is underscored by the strident trombone sound and the 
pulsating rhythm of drums, piano, and guitar.  The melody is first 
stated by the trumpets and then echoed by those trombones.

Only in America begins with a two-guitar statement--one guitar 
supplying the rhythm and the other guitar giving the melodic line 
of this Lieber/Stoller tune.  Kai then takes the lead and brings 
everybody home to a happy conclusion.

The mood and rhythm change with violin and organ setting the 
pace for Hey Girl and then that trombone of Mr. Winding’s 
joins the fray.  A well organized fray it is, with arranger Gary 
Sherman playing organ.  In the final chorus Kai illustrates and 
ably, why the trombone is often called the “sliphorn.”

The Lonely One will be a million seller.  The ingredients are all 
there.

Television's Mr. Novak is a swingin’ high school teacher 
(anything can happen on TV) and this is Kai’s musical 
interpretation of the Theme From Mr. Novak.

Washington Square was a park in New York’s Greenwich 
Village long before it was on the hit charts.  Washington Square 
Park is many things, but here it is depicted at five in the morning, 
and the only sound is the leaves and paper thrown together by 
the wind and by the Winding.

The Ice Cream Man portrayed by Kai Winding could well have 
been selling his wares in Washington Square.  This picture is on 
a Sunday afternoon in hot July when business is very good.  
Hear the bell on his white cart--butter crunch!  strawberry!  



chocolate!

Two million-sellers on one album?  “Why not,” Kai was heard 
to say smiling broadly after listening to the playback 
Mockingbird.

A Chinese surfboard made in Japan is the method of 
transportation employed in China Surf.  Kai’s trombone 
interweaves the theme with a very oriental-sounding guitar.  
Shades of Terry and the Pirates!

The burning sands of Arabia shimmer before your ears in 
Burning Sands.  And there’s another oriental tinged offering, 
Far Out East, composed not by Horace Greeley but by that 
Winding Man again.

The final tune of this Winding-led excursion is Oltre L’Amor.  It 
seems only proper that the album conclude with love.
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