
Two of the lovely young ladies displayed on the cover of this 
album are Bunnies from the New York Playboy Club.  Liz Yee, 
second from the left, and Sandy Lawrence, third from the left.

Blues for C.A. is dedicated to Clarence Avant, head of Avant-
Garde Enterprises, Inc., Jimmy Smith’s personal manager, and 
lively young man around jazz and the musical world.

Jimmy Smith, hailed as king of the Hammond electric organ, has 
a plenitude of enthusiasts.  He is loved and hated for his 
incomparable musical ability.  He has enjoyed the many fruits of 
fame here and abroad (his recent trip to Brussels proved the 
latter).  Exciting...exciting is the word that would take 
precedence over all of the most obvious synonyms, amazing, or 
electrifying.  Certainly one of the truest signs of greatness in any 
artist is his inability ever to stand still, to rest on accumulated 
honors, and to stop producing.  This is one of the strongest 
indications of Jimmy’s status.  He is the only major jazz figure 
who has this inability to stop producing.  Of the over abundance 
of new organ players on the scene  today, not one has come 
close to getting into the “Smith league”...which is a league all 
by itself. 

In performance, Smith presents the appearance of a man of wild 
intentions...sweat glistening on his brow, he furiously attacks the 
musical monster before him, forcing it to surrender at the hands 
of its master.  Yet away from his work, he is truly a mild 
mannered man, who some believe to be shy or bashful.

James Oscar Smith, of Norristown, PA, was born of musical 
parents, each of whom played piano with great ability.  Here the 
ground work was laid...plus paying his dues in a rock ‘n’ roll 
band.  Then, as if from out of nowhere, the musical world was 
knocked to its knees!  Smith had made an overnight transition 
from piano to the organ...raves were heard around the world.  
Smith was the new star of the year ...”THE Unpredictable 



Jimmy Smith.”

The album you are about to hear is titled after the M-G-M hit 
movie “Any Number Can Win,” an album that defies 
description, a picture that defies description.  Here Jimmy Smith 
has employed the services of two of the country’s great rhythm 
men.. Detroit’s Kenny Burrell on guitar and Jersey City’s Ed 
Shaughnessy on drums.  These men form the nucleus of the 
outer layer, which gives him freedom but supports him 
beautifully.

To try and tell you of the music here would be more than I am 
capable of doing, because it is all the finest jazz one could listen 
to.  There is a lot of great jazz in this set, the kind that demands 
your concentration, and after concentrating and listening, you 
will come away satisfied.  There are times when listening to 
recordings that I often wished the artist had done something a 
little differently.  In this set there was just no more to be done.  
The fulfillment is complete.  In Jimmy’s playing, there is a 
wonderful completeness that fills the soul and makes a person 
happy he is a jazz fan.  Jimmy’s story-tellings are melodic and 
full of emotion, color, and great originality.  From the title tune 
(Any Number Can Win) to his own classic cleffings, here is the 
greatest example of a great artist’s ability to bare his soul 
through musical expression.
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