
Popular arrangers do not usually stay up all night to listen to 
Richard Strauss (“Letzte Lieder”) or Brahms (“Ernste 
Gesange”).  Nor do they as a rule select Berlin soprano Gundula 
Janowitz and Chinese bass Yi-Kwei Sze to sing these masterful 
songs - the average onlooker would rather have expected Sinatra 
or Peggy Lee.  But then Claus Ogerman is not truly popular in 
the common sense of the word - he’s far too good and too 
advanced to be appreciated by multimillions.  And besides that it 
would be wrong to call him “an arranger.”  Ogerman is a 
magnificent pianist, a highly original composer, an authority on 
conducting and, last but not least, a walking encyclopedia of 
music - both popular and classical.  I found that out around three 
o’clock in the morning when I tested his knowledge by putting a 
little known string quartet on the turntable.  After about four bars 
he shouted “Hugo Wolf . . . Italian Serenade . . .G-major!”  and 
that took care of that.  I shouldn’t have been surprised.  He 
devotes every free minute to the studying of orchestral scores 
and refuses highly paid commissions when he has a chance to 
see old Karl Bohm conducting during the Salzburg Festival.  
Simply a matter of Mozart over Mancini or Bach over 
Bacharach.  His love for and knowledge of the classics can be 
detected in almost everything he writes - particularly of course 
his contributions toward “Classical Barbra,” which recent 
recording received the highly coveted Grammy nomination.  
Funnily enough, the versatile Miss Streisand not only surprises 
everyone in Faure, Handel and Schumann but also lends her 
supple voice to an Ogerman song with the composer as 
accompanist:  “I Loved You,” based on a poem by Pushkin.  So 
hauntingly beautiful is this new work, that world-famous singers 
like Hermann Prey now frequently use it as an encore.  I 
honestly think Ogerman is gradually establishing himself as a 
contemporary composer, thereby putting the brakes on his 
glorious career in the popular field.  To quote Gene Lees in High 
Fidelity (October 1975):  “The real Ogerman stands up after so 
many albums that even he has lost count.  They were done for 
more than 250 famous artists.  Which is, he remarked recently, 



about 200 too many.”  The best of those recordings are some of 
the best, however, in the fields of jazz, pop and bossa-nova - 
particularly the latter, since Ogerman is just about the closest 
friend of Antonio Carlos Jobim.

The evening when we played Strauss, Brahms and Wolf was 
flowing over with finer things.  While Claus sat puffing a gigantic 
cigar, Jan Akkerman stared broodily into the flaming fire - a man 
who could play the lead in Jesus Christ Superstar if he wasn’t so 
busy playing his thirty-odd guitars and lutes.  Akkerman and 
Ogerman - not such an unlikely combination.  The Dutch 
virtuoso, world-famous for his work in the pop group Focus, has 
the timing and feeling that go so well with Ogerman’s harmonic 
conceptions.  He does not dominate this record, nor does 
Ogerman, in fact.  Together they have strived for beauty, for a 
sound that makes other present-day sounds seem “bourgeois” 
for innovations where innovations were welcome.  Listen for 
example to Aranjuez.   Just about everybody has used Rodrigo’s 
theme, from Miles Davis to The Swingle Singers to your local 
bar pianist.  But Ogerman’s orchestration is little less than a 
marvel of brooding strings and lamenting woodwinds.  Listen to 
Ravel:  even the Swiss clockmaker, as Stravinsky used to call 
him, would have nodded in approval if he had still lived to hear a 
master’s cover version of a masterpiece.  Listen to Villa-Lobos - 
one must have a truly deep perception of Brazilian idiom to add 
so much new enchantment to an already peerless jewel.  
Ogerman has inspired Akkerman and vice versa.  The simplicity 
of single string guitar against, or rather enveloped in, the 
complexity of the typical Ogerman orchestra.  Not a record for 
careless swingers.  Not a record to play at low level in the wee 
small hours with burning candles and Chambolie Musigny or 
Cheateau Margaux.  Far more a record to mark the departure for 
new musical horizons.

To quote Ogerman himself:  “I think the album is hair-raisingly 



beautiful and if I’m honest, it’s about the most sophisticated 
project I was ever involved in...”

My goodness, they have gone far - Akkerman and Ogerman.  I 
just hope not far enough not to be heard and understood and 
appreciated by those with ears to hear and hearts to beat a little 
faster.

--Willem Duys


