wote pieces that | consider [to be] classical pieces, the ballads. If you
hear the pieces he did with Elis Regina, for instance, sone of themare little
chamber-nmusi ¢ works. They don’t have the [flavor] of popular nusic but nore
that of an opera singer singing something “legit”. He had several of those
and, as far as | know, Jobimhas a chest full of works unpublished.

There are al so songs in 3/4 such as “Doubl e Rainbow. |It's kind of a
Brazilian-jazz waltz. And Jobi mwote bol eros such as “Anos Dourados” (“Looks
Li ke Decenber”), which he also wote the lyrics for, based on the origina
lyrics by Chico Buarque.

RS: The Portuguese |lyrics, so Jobi madapted theminto English.

OC-N.  When he cane [to the US] he didn't speak nuch English - but he |oved
wor ds and | anguages and he got so involved with the | anguage, for instance, in
the English lyrics of “Aguas de Marco” (he wote the Portuguese as well), all
of the words are Angl o- Saxon asi de from March, which is a Latin word.

RS: Was the first tinme that you worked with Jobimin the studio the Elis &
Tom sessi on?

OC-N.  Yes, in 1974 Elis was nmarried to a very good arranger and piano pl ayer,
Cesar Canargo Mari ano. They cane from Brazil and stayed here at the Sunset
Mar qui s hotel, working on the charts. The producer was Aloysio de Oiveira
who was responsi ble for releasing the very first bossa nova albuns in Rio. He
rel eased Jodo Gl berto and Antoni o Carlos Jobimal buns. He was responsible
for launching their careers, anobng nany others; he was the artistic director
of EM -Cdeon in Brazil

RS: What can you renenber about the session?



