
I want to express my gratitude to Tommy LiPuma for his 
immediate comprehension of the great many difficulties we had 
to face on the making of this record.  Thanks to Miucha for her 
vocal support in “Boto.”

It was not merely a pleasure working with Meister Claus 
Ogerman; it was a must.  His talent, creativity, musicality, order, 
colour, amity perfuse this record throughout.  

To the musicians, who are the best, my special thanks.  And 
very special thanks to Joao Palma who made the trip from Rio to 
New York just for the making of this album.

When Claus left New York for Munchen I felt like fleeing to Rio.  
And we both knew that.  So I didn’t.  Winter, as you well know, 
is grey dreary, cold and long in New York, especially in a hotel 
room with the threat of one’s wife suing for divorce for not 
coming home in due time.  Chiefly when you love her.  But 
aloneness is not loneliness.  And Claus came back and the record 
was made.

I left New York under heavy snow.  Hours later I was in Rio 
International Airport with the mercury hitting the 105 degree 
mark.

It was fun trying to photograph the Urubu in flight with a 
telescopic camera, thanks to my friend Januario Garcia who, like 
a hunter, got the pictures of this master of the winds.  To quote 
Carlos Castaneda, “The only advantage a warrior has over his 
fellowmen is that he knows he is going to die.”  A warrior could 
be injured but not offended.”  On the cover a photograph of a 
Urubu Cacador, also known in Brazil as Camiranga, Jereba, 
Urubu Mestre, Campeiro, Urubu Ministro, Urubu Procurador, 
more simply known in the U.S. of A. as turkey buzzard or 
turkey vulture.  Distribution:  from Northern California to 
Southern Argentina--CATHARTES AURA RUFICOLLIS.



Best,
Antonio


